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8 The religio-cultural context
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11 Theater as ritual?

 Celebrations structured in phases differing
in emotional tone (Don Handelman)

 Ritual may generate prescribed communal
activity and intensified experience
(Stanlay Tambiah)

> The theater celebration structured in
phases with ‘prescribed sentiments’
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17 METHODOLOGY

« Dramatic level:
— Who are the conflicting parties?
— Why did they engage in conflict?

 Tragic workings:
— What is the institutional value that is being
disrupted, causing tragic revolt?



18 Polis values

“The symbol of the warrior’
‘Key’ symbols (Sherry Ortner)

« DEMOSION SEMA

— Stele from the Palaiologos street, Athens
— Peloponnesian war
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