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Nonnus, Dionysiaca

1.11-19:
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1.11: Bring me the fennel stalk, shake your cymbals,
Muses, and hand me over the thyrsos of Dionysus,
whom I am going to sing!

But as a fellow dancer in your chorus set Proteus of the
many turns in front of me on the neighboring island of
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Pharos, in order that he may appear in all his diversity of
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Himerius, Speech 68

lines 63-68: donel ¢ pot xai 6 ITpwteve coPLoTiic Tic
ToVC AOYOUC deLvOC YEVOUEVOC, ETELdT) TIC AVTOV
HAOUOC €% PLAOYAYOU YADTTINC N)VOYANOEY, €ic
moAhde idéac pegloac Tove Adyouc, iva oUTtme
ELEYYML TOL OXOUUATOL, TEQLITETMV OE QVTOC COPLOTL
OEVOTEQML, TMOL LDOWL TTOY Exelvoy Tobely 6 ®aTd
TovCc AOYOUC elpyaleto.

Lucian, On dance

§ 19: doxel yao pot 0 mararoe pvboc rat [owtéa
OV Alyvmtiov oOn dAro TL 1) 0QYNOTHV TLVaL
yevéoBou Aéyerv, upmTivov dvOomwmov ot Tpoc
mavro oynpoatitecbor xat petafdrihecton
duvapuevov... 6 6¢ pboc mogarafwv TEoOC TO
Taad0EGTEQOV TV GOV AvTOD OtNyNoaTO MC
YLYVouEVOU TaTo dIteQ €LUELTO.
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shapes, since I compose a diverse song.

If, as a serpent, he should glide along his winding trail, I
will sing the achievement of the god, how with the ivy-
wreathed thyrsos he extirpated the horrid races of the
serpent-haired Giants. If, as a lion, etc.

It seems to me that when some blame from a censorious
tongue fell upon Proteus, who was an able sophist in his
speech, he too arranged his discourse into many forms in
order to refute the criticism; but when he encountered an
even mightier sophist, he suffered through the latter’s
mythos what he himself used to do in his discourse.

It seems to me that the ancient myth about Proteus the
Egyptian means nothing else than that he was a dancer,
an imitative fellow, able to shape himself and change
himself into anything... Mythology, however, on taking
it over, described his nature in terms more paradoxical,
as if he became what he imitated.
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