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Alphabetic Images in Ancient Greece: The Hellenistic Technopaegnia
1. The Wings of Simias (AP 15.24)

Agboog uEg TOV I‘O(c; TE Ba@vmspvov AVOKT’ AKpOVlESow T2 GAALIIC EDplOaVTA,
p._m&s Tgegng el TOGO(; wv 60(0K10( ﬁsﬁpleo( Aoxva yévela

TOHOG Eyw yap yevouow avik’ Ekponv’ Avayka,

T[O(VTO( O TOC EIKE cl)paﬁoucn ALYPOIG

EpTETA, TAVO’, 00’ EpTEl 5
o1’ aibpac,

Xaoucg Te,

ottt ye Kompidog maig,

vanswg nod’ "Apeog KOO\SUHOU

oUT1 yop SKpO(VO( Biq, mpavow de neleol 10
gike O¢ pot yariot Oolaooac TE uvxm XOO\KSOQ ovpavog TE

TOV O’ gyw Eékvoodioduay wyvylov okammTpov, Ekpivov d¢ Beolc O¢uioTac.

Gaze upon me, the ruler of deep-bosomed Earth, and the one who set the son of Acmon apart,
do not run in fear if, being such a size as | am, my bushy cheeks are laden with down.

For I was born then, when Necessity governed

and all things gave way to her baneful warnings

those that creep all things, as many as creep 5
through the air.

But the child of Chaos,

and not at all of Cypris

nor the swift-flying child of Ares am I called,

for in no way did | govern by force, but by gentle-minded persuasion, 10
and to me yielded the earth and the folds of the sea and the bronze sky;

and from them, | took a primeval scepter and determined divine laws for the gods.

2. The Axe of Simias (AP 15.22)

"AvOpoBéq ddpov 6 Pwkedg kpaTepag Undoodvag Apa Tivewv ‘AbBdva 1
TOUOG, EMEL TOV iEPAV KNPl TUPITTVEY TOAY NOOAWOoEY 3
oUK EvapiBuog yeyowg év mpoudixoig Axoudv, 5
vbv 0’ ¢ Ounpelov €fa kEAevOov 7
TPIG UaKap, OV oL Ooud 9

00’ 6APoc 11

ael mvel. 12

haog audidepxdic 10
oav Xapwv, ayva ohofovie ITadrdg. 8
OAN” QTO KpOVaLY 16apow vapa Kop.qu 61)010«](; 6
Aapﬁowlﬁow xpvoofﬁa(l)z-:lc; T so‘rvcl)z-:)\li €k OeuEO WV ¢ avcxKTocc;, 4
omoao’ 'Eme1og méhekvv, T TOTE TOPYWV OEOTEDKTWV KATEPEIPEV AUTTOG, 2
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Phocian Epeius gave a gift to the man-goddess Athena, honoring her strong counsel, an
axe, the one with which he once destroyed the height of the god-built towers, then,
at that time when he burned the holy city of the Dardanians with
fire-breathing destruction and thrust out the
golden-clothed rulers from
their foundations;
he had not been
counted among the champions
of the Achaeans, but rather as a lowly man
who carried water from the pure springs, but now he embarks
upon a Homeric path, thanks to you, holy Pallas of many counsels. Thrice blessed
is the man whom you, gracious in your heart, behold. Such blessedness breathes forever.

3. The Egg of Simias (AP 15.27)

Kwrihac 1
TN 108’ dTprov véov 3
np(’)d)pcov d¢ Ouu® d€€o, dn yap ayvag 5
70 uev Bewv ep1poag Eppac gxie kapug 7
avwye O €k UETPOL uovoﬁauovog ue TOV Tapo1d’ &éerv 9
0o & VrrepBev wkL AéExprov PEpwv veDU TodWV omopadny midavokey 11
Boaic 10" aidhoug vefpoic KA AANAOOWY, 6p01n66wv ENGdwv Tékeoot, 13
TTOOO1 KPOUTTVOIC UTTEP ompwv iguevau oot Aodwv kot dpbuiog ixvog TiOnvac: 15
Ko TIg wuoevuog aucl)ma)\Tov omp ow60(v Onp év KOATTOIC 68&0(;15\/0(; Ga)\auav uvxou'aTou; 17
KQT wka Bodg dxkoav uebemwv oy ddoap Aaciov v1¢oﬁo)\wv av’ 0péwv Eoovtat aykog. 19
ToaG On 6ouuwv KALTOC ioa 600101<v 000V> doVEWY TTOCT TOADTTAOKO UEDIEL UETPO uo)\nag 20
piudpa Tl'ETpOKOlTOV EKMTTWV ( opovo evvay uarpog TTAQYKTOV uouousvoc; [300\10((; ENETV TEKOC 18
BroxQL O ouov TOAVPOTWY &V OpEwV vouov eﬁav Towlocl)vav T < av> avrpa Noudpav: 16
ol T AUPPOTW TOOW PIAG HATPOG PWOVT o Ued” inepoevTa palov, 14
Txvel Oévwv yav <650<;> TTOVaiOAOV Hlsplﬁwv vouoﬁovnov avdav, 12
ap1buov ac; akpav OeKAd ixviwv KOOUOV vsuwv vauwv 10
$ON” €c PpoTdv UTITO d)l)\O((; EAQV TITEPOIOL uotpoc, 8
Ayelx viv ko™ audi potpog wdic. 6
Awpiog andovoc: 4
UaTEPOC 2

Lo there!
This is the new
warp of a twittering mother,
a Dorian nightingale. Receive it in
good spirit, for the shrill labor of a pure
mother bore it. Hermes, loud-shouting herald
of the gods, taking it from under the wings of its
dear mother carried it to the tribes of mortals and ordered
me increase the number from a meter of one foot onward to
ten feet at the outermost, keeping the order of the rhythms and
bearing them quickly from up above, he made manifest the swift,
slanting direction of <scattered> feet, striking, he traced out that ever-
rapid, variegated, lawful-sounding cry of the Pierians, exchanging limbs
equally for swift, rapid fawns, offspring of light-footed deer and they, from
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immortal desire of their beloved mother rushed forward speedily after the
desired teat, all go with rushing feet over the highest peaks along the path
of their communal nurse. And with a bleat they traverse the mountain-
pastures of the much-nourishing sheep and the caves of the slender-

ankled Nymphs. And some savage-hearted beast hearing their re-
echoing cry in the innermost hollows of his lairs, swiftly leaving
his bedrock bed rushed violently forward, seeking to snatch a
wandering offspring of the dappled mother and then swiftly
following hard upon the sound of the cry, this beast
straightaway hastened along the shaggy hollow of
the snow-beaten mountains. Indeed the famed

god urging them on the path to stir
with swift feet equally, set loose
intricate measures
of song.

4. The Syrinx of Ps.-Theocritus (AP 15.21)

Ovésvog svvé('calpa Momponro}\sumo d¢ patnp
uouo(c; owrma'cpmo Ooov Tékev iOLVTHpQ,

ouxi Kspaorocv Ov mote OpEPaTo TOW poTaTwp,
O\ oD TTEIMTTEC aibE TTAPOC PPEVAL TEPUA OAKOUC,

ovvou “Olov, 61Coov 0cC Tag uépormog modov
Kovpag YNPLYOVOG EXE TAC AVEUWIEODC,
0G Moiog My ma&ev iootedavy
E\koc, GyoAua 100010 TUpIoHAPAYOU,
0¢ offéoev dvopéav ioavdéa
nammodpovov Tupiac T° E<Enhaoev>.
Gp T00E TVHAOPOPWY EPATOV

naua Haplg 0¢to Xiuidac

vaxow &, Bpotofduwv,

OTNTOC OI0TPE LOETTOC,

KAWTTOTTATWP, ATTATWP,

AOPVAKOYVIE, XOPEIC

adL pueNiodoig

EANOTTL KOUPQ,

Kohong

VNAELOTW.

The bed-fellow of no one and mother of the far-fighter
bore the swift guide of the nurse of the one replaced by a stone,
not Cerastas, whom the one sprung from the bull once reared,

but him whose heart was formerly burnt by the pi-lacking rim of a shield,

whole in name, a double animal, who had desire for the voice-dividing
maiden, born of sound, like the wind,

he who constructed a shrill wound for the violet-crowned Muse,

a monument of fire-roaring desire,

he who quenched the courage by the same name

of the grandfather-slayer and [led out] theTyrian woman.
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The one to whom Paris Simichidas offered this beloved
possession of those who carry the blind,;

delighting your soul with it, you who trample on men,
goad of the Saettian woman,

son of a thief, without a father,

box-footed one,

may you play sweetly

to the mute maiden,

beautifully-voiced,

invisible.

5. The Altar of Dosiadas (AP 15.26)

Eluaposvoc; UE OTATAC
noolc;, UEPOY Sloaﬁog
TEVE’, OV onoZSavvag vIG Eunovoaq, UOpog
Tvapmo Bouta kai vaog TEKVWUATOG,
vaoag <d’> oumg, apog EPavOpa
TOV yvloxa)ucov o0poV EPPAICEY,
OV QTTATWP Slosvvoq
uoynoa uowpopmrog
guov d¢ tebyu’ abpnoog
®e0KpITOI0 KTAVTOC,
TPIECTIEPOIO KOVOTOC
Owvev Té{vu'Jﬁag
XOO\SLPS yop viv i®d
oLPYAOTPOG 8](51)\/1’] pOLC.
Tov &’ TeMtvsvvr T év apd)udmmog
Howog TE UATPOG svvswg, dwp
61Cwog, gt av6po[3pco'ro<; Thopouotav
np’ apdiwv éc Tevkpid dyayov TpimopOov.

The husband of a woman in man’s
clothing, an articulate, twice-young man,
built me, not the one lying on ashes, son of the shape-shifter,
whose death was caused by a Teucrian herdsman, offspring of a dog,
but the beloved of Chryse, when the cook-of-men
crushed the bronze-limbed guardian
whom the fatherless, two-wived man,
thrown by his mother, toiled over.
Looking upon my monument,
the slayer of Theocritus,
the burner of three-night-man,
shouted out fsquealing,
for it wounded him with poison,
the belly-trailing defier of old age.
And him fcatching with nets in the place surrounded by waves
both the bed-fellow of the mother of Pan, a thief,
twice-living, and the son of the man-eater, for the sake of

the Ilion-destroying arrows, led to the thrice-destroyed Teucrian city.
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6. The Altar of Besantinus (AP 15.25)

‘ONO¢ oU ue MPpog ipdv
A1Badeoorv ol KOAXNC
“Yrodorwinot téyyel,

Moviiec 8’ VrrepOe métpn Noakin Ooovuevou
Hopdrwv ¢eidovro ITavog, ob oTpofiry Atyvit 5
TEOG ebwdNC uelaiver TpexvEwV Ue Nvuoiwv:

Eg yop Pwuov 0pfic e uRTe yAOLPOL
ITAivOo1g unt’ "ANOPNC mayévra PwAoig,
0Ovd’ ov Kvvboyevnc €tevée HpUTAN
AoaBovre unkadwv képa, 10
Aiooaiotv dudt deipdotv
“Oocoout véuovton Kouvdioaug,
Tooppomoc TéEN0ITO pot
YOV oUPAVOD Yap EKYOVOIC
Eivac u’ Ereve ynyevic, 15
Tawv 8 deilwov Téxvnv
"Evevoe maAuvg adpOitwy.
Y0 d’, o mwv kpvnoev, fjv
"Ivic kOAaye T'opyovoc,
®voig 77 émomévdolg T’ éuoi 20
Yuntriadwv moAd AapoTépnV
Ymovonv adnv. 101 61 Oapoéwv
Ec éunv teb&iv, kaboapog yap eyw
Tov iEvtwv Tepawv, oia KEKeLD™ EKeIvoc,
Audi Néouc Opnikiouc ov oxeddbev Mupivng 25
Yoi, Tpimdtwp, moppvpéov pwp &véOnke Kp1od.

The dripping mud of sacrificial victims
does not, like purple, moisten me
with bloody-red streams,
and the knives sharpened on the Naxian stone
spare the property of Pan. The sweet-smelling berry 5
of Nyssian twigs does not darken me with whirling smoky flame.
Indeed, you look at me as an altar not wrought with bricks of
gold nor with lumps of Alybe,
nor should you let the one which the Cynthus-born generation built,
taking horns of bleaters 10
such as pasture around the
smooth ridges of Cynthus,
be matched equally to me.
For with the offspring of Sky
the earth-born Nine built me, 15
whose immortal techne the
ruler of the immortals granted.
And you, drinking from the spring
which the son of the Gorgon struck, may
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you sacrifice and pour a libation on me, 20
an offering much more sweet than the satiety of
Hymettian bees. Indeed come with courageous heart
to my attainment, for I am pure of
the poison of threatening monsters, like that altar near Thracian
Neae concealed, the one nearby Myrina which the thief of the 25
purple ram dedicated to you, thrice-fathered Athena.

**Greek texts adapted from J. Kwapisz, The Greek Figure Poems (forthcoming, Groningen), and A. S. F. Gow, Bucolici
Graeci (1966 reprint); translations are my own.
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